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Module Aims

The module aims to:

Reward professional values and autonomous learning.

Develop reflective and critical skills required for creative practice.
Build knowledge through academic research and reflective practice.
Extend skills and practical applications of skills in situations of managed risks.

Intended Learning Outcomes

Key skills for employability

KS1 Written, oral and media communication skills
KS2 Leadership, team working and networking skills
KS3 Opportunity, creativity and problem solving skills
KS4 Information technology skills and digital literacy
KS5 Information management skills
KS6 Research skills
KS7 Intercultural and sustainability skills
KS8 Career management skills
KS9 Learning to learn (managing personal and professional development, self-
management)
KS10 Numeracy
At the end of this module, students will be able to Key Skills
Identify and critically discuss the influences at work within KS1
1 studio practice. KS6
KS2
Analyse strategies developed to create artworks and extend
2 | skills. KS8
Critically evaluate the development of studio practice in KS1
3 | relation to the dissertation topic.
KS6
) _ KS8
Reflect on the influence of own values, beliefs and
4 assumptions and their impact on studio practice in the context
of providing a personal and individualistic approach to art KS9
practice.
Extend and apply their knowledge and understanding
5 | research methods to inform the creative process. KS4




Transferable/key skills and other attributes

Derogations

None

Assessment:

Studio practice is required to show the application of skills and intelligence through a subject
discipline resulting in an output. The output must be evidence based (artefacts or images,
video, performance, installation etc.) and documented through its development from
inception, influences and a record of outputs.

The Dissertation is a body of work evidenced through research materials, collation,
rationalisation and interpretation, resulting in a body of communicable knowledge and
opinion which may take the form of an entirely written work or a part written work with
presentation, video or sound production, catalogue or themed compendium, where an
evident link to the studio practice is established. Additionally, the student’s knowledge and
learning will be explored by a short f viva voce as part of the assessment.

Learnin Word count
Assessment 9 Weighting Duration (or
Outcomesto | Type of assessment - . .
number b (%) (if exam) equivalent if
e met .
appropriate)
1 3,4,5 Studio Practice 70%
2 1,2 Dissertation 30% 5000

Learning and Teaching Strategies:

The student will engage with a self-directed programme of study supported by the
introductory module seminar, workshops about learning contacts, group tutorials, student and
tutor-led seminars and critiques.

The student will be expected to submit the dissertation over three stages of development,
initial planning, literature review and draft submission. The dissertation supervisor will offer
guidance and constructive criticism.

The practical work will also be seen in three stages of development; preliminary
development, practical development and exhibition stage. Formative guidance will be
available from the academic staff at assessment points and in the development of learning
contracts.

Syllabus outline:

The student will be expected to develop a project to consolidate experiences gathered in their
subject discipline. The student group will hear the proposals from one another and consider
the proposal against the learning outcomes for this module. A presentation will set out the
requirements for dissertation writing. Students will also look at managing time effectively
through the introduction of learning contracts and Gantt Charts.




The practical works will be made available for display and presented accordingly. The
student will be asked to evaluate the project.
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